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American Museum of Natural History African Hall, 0 









































Stieglitz 291 Gallery Installation View, 1915 








Art/artifact, 1988, Mijikenda memorial posts displayed as sculptures 


Art/artifact, 1988, raffia textile on wall (Kuba woman’s skirt wrapper); Zande hunting net; metal 
blade used as currency in payment for bridewealth in Kasai 








Art/artifact, 1988, Recreation of Hampton Institute curiosity room with Mijkenda post in corner 
near Cameroon drum 





Art/artifact, 1988, Recreation of Hampton House curiosity room, 5 





Art/artifact, 1988, Display in style of natural history museum 
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Art/artifact, 1988, Diorama in style of natural-history museumm, with Mijikenda post 


Art/artifact, 1988, Presentation of African sculptures in style of art museum, Mijikenda posts as 
abstracted figure sculpture 





The Michael C. Rockefeller Wing 


The Met's collection of art of the peoples of sub-Saharan Africa, the Pacific Islands, and North, Central, and South 


America comprises more than eleven thousand works of art of varied materials and types, representing diverse 
cultural traditions from as early as 3000 BCE to the present. Highlights include decorative and ceremonial 
objects from the Court of Benin in Nigeria; sculpture from West and Central Africa; images of gods, ancestors, and 
spirits from New Guinea, Island Melanesia, Polynesia, and Island Southeast Asia; and objects of gold. ceramic, and 


stone from the pre-Columbian cultures of Mexico and Central and South America. 
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Arts of Africa, Oceania, and the Americas 


Nearly 1,600 objects from Africa, the Pacific Islands, and the Americas are on view in The Metropolitan Museum of Art's Michael C. 
Rockefeller Wing. They span 3,000 years, three continents, and many islands, and represent a rich diversity of cultural traditions. 


Highlights of the collection include works from the Court of Benin in Nigeria and sculpture from West and Central Africa; wood 
sculpture from New Guinea and the island groups of Melanesia and Polynesia; and gold, ceramic, and stone objects from the 
Precolumbian cultures of Mexico and Central and South America. These collections are of varied materials and types, and range from 
ritual sculpture to gold and silver ornaments, costumes and textiles, impressive ceremonial figures, and monuments of wood and 
stone. 


Although The Metropolitan Museum of Art made its first acquisitions among these fields — a group of Peruvian antiquities — as early as 
1882, no significant commitment to the arts of Africa, Oceania, or the Americas was made until 1969. At that time, Nelson A. 
Rockefeller offered the entire collection of a museum that he had founded in 1954, the Museum of Primitive Art, to the Metropolitan 
Museum. Included in the gift were 3,300 works of art, a specialized library, and a photographic archive. A separate department for the 
care, study, and exhibition of these works and study materials was then established at the Metropolitan. 


Today the collections of the Department of the Arts of Africa, Oceania, and the Americas are housed in the Michael C. Rockefeller 
Wing, named for Nelson Rockefeller's son, who collected many of the Asmat objects from Irian Jaya, western New Guinea, that are 
now in the Museum. Among the most spectacular objects in the wing are the nine 15-foot-high Asmat memorial poles (bis) collected 
by Michael Rockefeller in the early 1960s. The Rockefeller Wing opened to the public in February 1982 and houses 40,000 square feet 
of exhibition space as well as an office mezzanine with art storerooms, a photograph archive, and the Robert Goldwater Library. 





Metropolitan Museum of Art, African Arts Installation 








Installation view of Kongo: Power and Majesty, Metropolitan Museum of Art, 2015 
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Reenvisioning The Michael ۰ 
Rockefeller Wing 


The Met's galleries for African Art, Ancient American art and Oceanic art in The Michael C. Rockefeller 


Wing have temporarily closed in preparation for the exciting new renovation project which will reenvision 





these collections for a new generation of visitors. 


2016 Concept Design plan view 


Galleries for Oceanic Art, Courtesy of wHY Architects 





Mission statement: "To discover, interpret, and disseminate—through scientific research and education—knowledge 
about human cultures, the natural world, and the universe." 





American Museum of 
Natural History, NYC 
Founded 1869 
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American Museum of Natural History, Hall of African Peoples 


The Hall of African Peoples explores Africa's cultural heritage from 
ancient Egypt to more modern times. The hall highlights lifestyles 
and customs—many of them disappearing—of peoples living in four 
environments: grasslands, deserts, forests, and river regions. 

The religious, political, economic, and domestic aspects of life are 
richly illustrated with artifacts, including sculpted masks, religious 
icons, and tools for farming, fishing, iron-making, and more. 
Dioramas depict a variety of scenes, from the Berbers of the desert 
in North Africa to the Pokot people in East Africa. In a corridor at the 
end of the hall are artifacts of the great river valley civilizations of 
the Niger, Nile, Zambezi, and Congo. 


The Hall of African Peoples features an extensive collection of 
musical instruments, including the lyre, zither, flute, trumpet, oboe, 
bells, horns, and drums. It also showcases dramatically displayed 
examples of ceremonial costumes, from the masses of banana 
fronds covering a Barawa “Dodo dancer” from Nigeria to the 
elaborate skin mask and symbolic painted leopard spots worn by the 
initiator of Bira boys of the Congo into manhood. 





American Museum of 
Natural History 


Diorama depicting Pokot 
methods of animal 
husbandry 





Musée du quai 
Branly, Paris 
2006 





2006 
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CONSERVING, DOCUMENTING AND ENRICHING A HISTORIC COLLECTION 
300,000 works from Africa, Asia, Oceania and the Americas make up the collection which the museum aims to conserve, 
document and enrich. The collection housed by the musée du quai Branly - Jacques Chirac is extremely diverse, both in terms of 
its regions (Africa, Asia, Oceania, Americas) and its contents (photographs, textiles, sculptures, masks, etc.). The collection is the 
result of a history which extends from the Neolithic Age, via the kings of France, to the explorers and great ethnologists of the 
20th century. 


CREATING BRIDGES BETWEEN CULTURES 

From Oceania to Asia, from Africa to the Americas, the permanent collection area presents 3,500 works geographically without 
partitions. The juxtaposition of these works encourages original dialog between the cultures of four continents. 

The museum holds ten or so temporary exhibits per year which are characterized by the diversity of approaches and fields of 
exploration. Designed by French or foreign figures from various backgrounds, the exhibits present works from the museum’s 
collections, as well as prestigious loans from international institutions and private collections. 





Louvre Museum Mission Statement 


Museum among museums 

Formerly a royal palace, the Louvre has embraced the history of France for eight centuries. Intended as a universal museum 
since its inception in 1793, its collections —among the finest in the world—span several thousands of years and a territory that 
extends from America to the confines of Asia. Divided among eight departments, these collections feature works admired 
throughout the globe, including the Mona Lisa, the Winged Victory of Samothrace, and the Venus de Milo. With nearly ten 
million visitors in 2012, the Louvre is the world's most visited museum. 


= Greek, Etruscan, and Roman 
Antiquities 276 works 
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= Decorative Arts 


261 works 





= The Pavillon de l'Horloge 


Discover the Louvre 








= Paintings = Egyptian Antiquities 
215 works 207 works 

A $ 

= Near Eastern Antiquities = Sculptures 
182 works 83 works 





a Islamic Art = Prints and Drawings 
12 works 186 works 





Louvre Museum curatorial departments 
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The River, Charles Sandison 


“Visitors are invited to immerse themselves in a 
river of moving words projected with varying 
rhythms and concentrations along the whole of the 
ramp leading up to its source: the collections 

area. 16,597 names of all the peoples and 
geographic locations displayed in the museum's 
collections accompany the flow of visitors in this 
WENA 


The wealth of cultures flows like the words through 
time and space, like water. This also allows us to 
observe human diversity by contemplating the 
channels and canyons that mark its surface, 
engraved by the flood of language. Visitors can take 
every chance to imagine the relationships, to allow 
themselves to be captivated by the movements of 
exchange of these signs, to bring them together, 
Interpret them and dream them.” 
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The Michael C. Rockefeller Wing 


The Met's collection of art of the peoples of sub-Saharan Africa, the Pacific Islands, and North, Central, and South 


America comprises more than eleven thousand works of art of varied materials and types, representing diverse 
cultural traditions from as early as 3000 BCE to the present. Highlights include decorative and ceremonial 
objects from the Court of Benin in Nigeria; sculpture from West and Central Africa; images of gods, ancestors, and 
spirits from New Guinea, Island Melanesia, Polynesia, and Island Southeast Asia; and objects of gold. ceramic, and 


stone from the pre-Columbian cultures of Mexico and Central and South America. 
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Arts of Africa, Oceania, and the Americas 


Nearly 1,600 objects from Africa, the Pacific Islands, and the Americas are on view in The Metropolitan Museum of Art's Michael C. 
Rockefeller Wing. They span 3,000 years, three continents, and many islands, and represent a rich diversity of cultural traditions. 


Highlights of the collection include works from the Court of Benin in Nigeria and sculpture from West and Central Africa; wood 
sculpture from New Guinea and the island groups of Melanesia and Polynesia; and gold, ceramic, and stone objects from the 
Precolumbian cultures of Mexico and Central and South America. These collections are of varied materials and types, and range from 
ritual sculpture to gold and silver ornaments, costumes and textiles, impressive ceremonial figures, and monuments of wood and 
stone. 


Although The Metropolitan Museum of Art made its first acquisitions among these fields — a group of Peruvian antiquities — as early as 
1882, no significant commitment to the arts of Africa, Oceania, or the Americas was made until 1969. At that time, Nelson A. 
Rockefeller offered the entire collection of a museum that he had founded in 1954, the Museum of Primitive Art, to the Metropolitan 
Museum. Included in the gift were 3,300 works of art, a specialized library, and a photographic archive. A separate department for the 
care, study, and exhibition of these works and study materials was then established at the Metropolitan. 


Today the collections of the Department of the Arts of Africa, Oceania, and the Americas are housed in the Michael C. Rockefeller 
Wing, named for Nelson Rockefeller's son, who collected many of the Asmat objects from Irian Jaya, western New Guinea, that are 
now in the Museum. Among the most spectacular objects in the wing are the nine 15-foot-high Asmat memorial poles (bis) collected 
by Michael Rockefeller in the early 1960s. The Rockefeller Wing opened to the public in February 1982 and houses 40,000 square feet 
of exhibition space as well as an office mezzanine with art storerooms, a photograph archive, and the Robert Goldwater Library. 


Reenvisioning The Michael ۰ 
Rockefeller Wing 


The Met's galleries for African Art, Ancient American art and Oceanic art in The Michael C. Rockefeller 


Wing have temporarily closed in preparation for the exciting new renovation project which will reenvision 





these collections for a new generation of visitors. 


2016 Concept Design plan view 


Galleries for Oceanic Art, Courtesy of wHY Architects 





Bode Museum, Berlin 


Some 20 juxtapositions throughout the permanent collection 
and a special exhibition gallery will address major themes of 
human experience, such as power, death, beauty, memory, 
aesthetics, and identity. Unexpected similarities and differences 
become apparent: the Renaissance sculptor Donatello's putto 
with a tambourine seems to invite the Early Modern princess 
from the Kingdom of Benin to dance. Michel Erhart's late Gothic 
Virgin of Mercy appears next to a power figure from the Congo, 
which, like the Madonna, was also created to protect a 
community. The Romanesque Christ seated in judgement from 
the Abbey Church of Gróningen and the large Ngil mask from 
the Fang region of Gabon or Cameroon both present awe- 
inspiring images of judges. Mythical heroes from central Africa 
take their place among late Gothic Christian figures and open up 
new perspectives on both collections. 





The experimental juxtaposition of works from two continents reveals possible correlations on various levels, including 
historic contemporaneity, iconographic and technological similarities, and artistic strategies. Despite stylistic differences, 
striking similarities appear in the ways works of art function in both contexts. Power figures from the Congo were used to 
protect villages and communities, just as Gothic depictions of the Virgin of Mercy were. At the same time comparisons also 
expose contrasts, as with depictions of motherhood, which rely on different visual languages in Africa and Europe and 
convey different messages. 


Every visit to a museum prompts viewers to compare and interpret objects, but what does it mean to identify similarities 
and differences? 


The exhibition raises several questions. What insights can we gain from the joint display of works of art with different 
histories? What are the consequences of assigning to separate museums objects that once all belonged together in the 
collection of the Kunstkammer of Brandenburg-Prussia? Why were some of these objects classified as ethnological artefacts 
and others as works of art? The implicit process of comparing, separating, and assigning objects to different collections was a 
fundamental step in the foundation of the Berlin museums and the definition of their respective missions. In the process 
many objects from Africa were defined as ethnological artefacts, while other objects of comparable artistry from European 
ritual contexts remained in art museums. 


The act of comparing and identifying is therefore not neutral, but charged with socially defined prejudices, conventions, and 
constructions of history. It also governed by the experiences of the individuals who draw the comparisons. Defining two 
things as similar or different is often related to power. The process of comparison is thus closely tied to questions of 
collection history, aesthetics, colonialism, and gender. The exhibition and the accompanying app will illuminate these themes 
from a variety of perspectives. 




















Benin, Statue of 
goddess Irjevbu or 
princess Edeleyo, 
16th or 17th century 


Donatello, Putto with 
Tambourine, 1492 


























